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whi ch are tal k tshGdo wnl easnegeuchiglens ahddy contri bu
audience gain a better understanding of rhet
a new perspective for humorous discourse ana
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1.l ntroducti on

AThe TV talk show «enadaucyedbfidambafr RiIOWEEYr i etr h
According & &rlTembée@g02), the talk show 1is
broadcaseinwhbéeaus is wusually recorded | ive
be transmitted to a mass audience at various
in the United States in the 1950swaniddt hEgewn
have gradually been accepted by Chiimeaseéda npdady
1990s 2(0@e’rng and are now one ofmetsheir favouri:t

Tal k show hosts hawend hleanmg wavie whyeodteomigai
to achi eveanetgoesa | pSoonger aGhi nese rsés@gantehlern hreh dw
di scotir i nese talk show hosts or comedi ans
t al k s hodn shcuonuorusre 20 h8 y s iplswargdhard i ¢ s t2r0alt9e)g;i e s
and humomgespradgeti on mecha®hl%$)ms I(Ehroaoée®tl 5
research has focused on the rhetorical stra
(2019) analysed the art of wusing rhetorical
rhetorical skills of humormutsalllkngh@awehost ® X
t o i mprove t he artistry of t heir expressi
characteristics and pragmatic eRbastHse dfo umun
some r het oersi cianl tshter atc algki s€h o wausahdabxsa gglep md mios
Further, Jiang (2021), t horftolue h p m éilgar | akm &Slhy swi <
Conf ereenxcpel ored the features of talk show | ar
of rhetoricalcupaedernrmse. f®hd udies of tal k shc
meaning disassembly and substitution; t he wu
contrast, exaggeration, and allusion applied

According t or hBeutiokreitch#9 45, of symbols to s
beings and their contexts. He proposed that
t he reswdlt satodgi es are effectices afgurmentsy ek
writer. Although previous studies show that
and it i's an i mportant skill for a talk sho
comedi an chooses a oweartwhy a heomedican pitefaed
rhetorical strategies are questions that h a
addition, Burskee (ha#5pnl émpbaman motives cont a
| anguage i d$er peteoriious Whiudi es have focused ¢
in talkumbewsdscohbhegedi d not consiakeré qdtsher
achi ehwinmogrSo, the ©prior studies have some |
sategies in talk shows. To address the gap |
strategilkbeenhasedthawve hiunmoQhoi unse sdei stcaolukr sseh o ws &
factors that potentially mmpwpct hehdoshetoor ic
produce humor ous di scour se. Specifically, t
foll owi ng:
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1. What r hetaorei aale ds tirna thbugnotw bes sh add ts oaufr shi n

2. Why do talclomeldownisostchoosre to use a part.i
This is one of the first studiesgy oclxiaee n

i n humorouswdi sbowrt$é serve as a reference f

dscuss Burkeds rhetorical theory, and it wil

met bbdgy¥inally, the findings of dieltenisladuddyi &

and discussion.

2. Theoretical background

as Athe faculty of obse
ri o é4b3t)e.r Aorfi sftoortrhael elnmopd i

Ari sdeftilmed r hetoric
1 e
0 a writer 6sest oofl sr emangdo nte
0
B

given caseo0 and dth
me answhich refers t
reasoning tactics t
three elememakianpgeactk

achieve this result. A
eechubject (Fagdrpefi’o0f0Ana

2 0407 ) .
Sybject
Spea Person addressed

Fi guAri stotl eds rhetorical triang
However, Burke (1945) believes that rhetor i c
certain contexts to shape aadguésngkapebahaegd
has a strategic dimension and that the | ing
perceptions and reveal our intentions. Where
the structure or cornhteetnotr iocfi adhi stcro uerss et,o tuhned er
when a text is ctretahetd aaxit 2vth@4) o mpmoke e ¥9 6
t hat | anguage is not a newtymdbloltsgolonf drhededd
the meméhamy which we comprehend ourselves an
change.

Il n 1967, Bur ke eyr ovpma gde do ft ht ahited enhetew, fkriwcleaitt o Inoi nc
includesnaopsdicbent , ewhiwloeg dt lod K Ipesruoalsd ornh et
whi c h e mpnhtaeshid s sosngan . Burke appears to be broa
beyond its customary definition. He even cl
cour tasnbing, ot (Baimr ktehil@®@®) . 1BécaBBekeri c i s muc
than a way to help you debat e, as traditione
world. Still, Burke does not restrict the us
with making | imaguicatni dediundeursse®otdh by his a
observe how all di al ogue actively moul ds 0
di fferences, Burkeds rhetoric and Aristotl ed
oper ati omiasmsmecahsa evi denced by a dcardtagpitrat de
bet ween t2hCelm )(.Deng
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Anot her core theory of Bunmlaen@s i c,h € Wigpireenid a
includes fivactbasageerel emageéessegewiise eh)e. aAac oru
to Burke (1945), human beings as | anguage ¢
describing the five el anmiésntwh a tB uhrakpep e(nls9 4t50) i sc
ascerneef ers t o the cont ewhterien twihei cshc etnhei si sh a papne
you must point out who (@g g nwtbayt wkhiangde mefg apealr(s c

wh gtur pwasse achi eved. The pentad i s a way of
motivations, anps . hufmamdirngl attheonmbti vati on f
necessitates a thorough paeséesadgment of all fi

Bur ke coi nreadttitohsed etsemrmbe the various combi
identifies 10 rati ositvleati navlelsawgfadcn oa mwmdbdr ¢ he
bet ween t heactter-mgearmscageacygp uspgesel,r pacte, ac
agenfageactypunrnpgendageagand -pugepm@®04)Yu Herrick
228) ai nifpatatbatof el ements from the pentad may

strategy. o The el ements of the pentad, as W
understand human motivati on. They can, howe
audnces, such as a means of identification.
motives of persuasion by the pentad and rati
a specific rhetorical situatri direr talder amh atger
more consubstanti al and, as a result, a bej
dramati cal pentad is not al ways |like the st
motivation or rhetorncawhinetecssultdeasnloy Ibdet

of the pent add anlhbuuse n cBeudr kbeyd st der amat i c al pent
and what people do in some specitiferdci sveéstitga
the faencosrtlgat t hdier umet oves hetwbr chbalssvenay
to analysing rhetorical situations. Pm et a
reasonabl e instrument for examininugdi &@ ncemiu
perceptions to influence their behaviour an
Burkebds five pentads were applied in dnterpr
et 24&I19) and poli R2i0Q®Il) .texts (Ripley

Act

Purp Scene

Agent Agency
Figure 2. Dramatic Pentad

However, few studies have consi derrehdettohhe craa
anal ysi s. oTth ehruenfoourre, t hi s essteu dtya ltkr isehso viso beaxsaer
rhetoric theorgephd aeapnabysts afm hHuwuhkr cstho wai. s
to identify ®&hbees hetnhottihea lhousntotrimau st adliiks ovohuo v
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t her hreetaosroincsa It hcahto iacfef eicnt eddi f f er e nt
work on rhetorical use accordi
e the pentad el ements of the hu

(1945) dramatic pentad, from
show is the talk show perfor man
f the talk show is to aichiehke h
; and the agents are the ta
ene, actforandal Ipyp gt ie chiaupnaonr tws
e produced bfyf edrignteramn a rhgesr
ge. efore, this study argues that
éatgieangte . ecificalllyangtameg eClihienaelsd fer ent
al k shows are the main elements that wi
urse 1in the talk show. Hence, this stu
rical straesegitast kchkbdoses.i n Chin
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Studies on rhetorical strategies

torical strategies affect | anguage expr e:
mine it from different perspattsveataegg s
ceonhrdtecussing rhetorical techniques bas
mmar. Fang (2011) wuses Zhao Benshanods (a °
i nvestigate the comedy of Zhadbés aplpéeti esi ¢
spectives of ho netlc rhetoric, l exi cal

ches and concl ude that all these rhetor
S humorous a(ﬁg)l).adaym(l g egchenetAil s®, Bexi
ric in the rheptoomedilamsd ramglgoyest et add
ially i n using phonetic rhetorical S
understanding and so on.

ome sahgluar $ hat rhetori cal esatlr atsesguye sh asAl s
arremamd 2t0Hdf) actors can only wuse rhetori
pol i cy tthheatr ewnt gwearPWdsf MueT hen,rdtan aR 0
di showe ®tfifgatte ve rhetorical strategi e
atiosataod whgkeeplmi hcies and informatio
suggests that the poweaorbhmd atn cteh éiert wieret
s with the soci al cognitive structure
rical strategies actors use and the rol
ramewor k afyfsstceemsn gi nmadvwadomadahn. ( Bernar di 6
des us with a new perspective to assess:s
i on of rhetorical strategy in negotiat:.
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ing to Sarmaés study, atwestedeo| ofgyi ch
o yeH asle s easroc hsuaplports the iidea that | a

i on and introduces adywewheastearnii gl (dtndat

mhraet, ihsi s paper proposes the augment

tratoegsd chaownr lde=ti gneedt @88 pateguade a targ
predetermi hédthigomahet owhcah methsesd exp

e to the actorsd interests.

dition, rhetorical strategies were e:
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