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Abstract 

When the Arab Spring began, a growing number of Moroccan Facebookers flaunted their 

dissent in the face of the regime and used subversive satire to question its legitimacy or push 

for more freedoms.  However, this expression in the form of satire waned after the situation 

became settled and the satirists had to adjust their satire to the new political reality. This article 

explores the adaptive strategies of satire in a repressive context during settled and unsettled 

periods. By scrutinizing satiric posts on Facebook for over four years, I argue that satire, as 

critique and resistance, adjusts itself to the context,  either by taking advantage of  increased 

political space and freedoms or by resorting to indirection, self-censorship or tactical play 

with power. In both instances, the satiric performance is bound to stay within consensual 

cultural and political norms even when it is most subversive as these norms profoundly shape 

its creation and public reception. 
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1. Introduction  

Satire has shifted to a new position of dominance in media and social networking sites as its 

ability to speak truth to power has become apparent throughout the world (Gray et al. 2009: 6). 

Though satire has been heralded worldwide as a ñcritical interrogator of politiciansò (Gray et 

al. 2009: 4), there is little understanding of the ways satire adjusts itself to precarious  or 

repressive political realities, in terms of its choice of issues and targets, its ability to transgress 

boundaries,  its propensity either to adopt survival stances or challenge dominant power 

structures. After the outbreak of the Arab Spring, satire has thrived in social networking sites 

and forms now a key part of the digital political culture. Facebookers have a strong affinity for 

satire because it enables them to voice their resistance to domination on an everyday basis and 

to criticize social and political abuses. 

Scholars of humour have focused on the study of political satire in its different forms 

during settled periods in repressive or democratic societies; however, few of them have kept 
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track of the changes in the workings of satire before, during and after unstable transitional 

periods. The aim of this paper is to reassess the workings of satire and its effects in the 

Moroccan context. The impact of satire is, as I will argue, culture-bound and is dependent for 

its effect on the culture that shapes the Moroccan mindset and the prevailing power relations. 

Most political satire in Morocco had been clandestine, indirect or self-censored before 2011; 

nevertheless, its cumulative effect was bound to emerge in the public sphere, including social 

media, to take on the form of overt public critique during the unsettled period of the Arab 

Spring. 

2. Method and contextual determinants 

Given the specificity of the context and content of the object of our research, netnography is 

the most suitable method of study. Accordingly, the researcher has to fit in as a cultural insider 

to gain the perspective as a member of the virtual community. In effect, I used my own 

Facebook account to have access to more than 2000 usersô timelines. I studied satirical posts 

published on these timelines for more than four years (2010ï2014). Besides, by tracking the 

sources of the satirical posts shared by these users, I could identify two main community (media 

and publishing) pages on Facebook: The screaming of Moroccans and Humor politique (with 

143,139, and 363,921 subscribers respectively as of December 2014) and studied all the 

satirical posts published on them.  

However, Facebook is composed of individuals and communities that rarely see each other 

and whose identities are sometimes anonymous, using screen names. In addition to this self-

simulation, suspicion and fear make users reluctant to respond positively to online interviews 

or to give opinion about politics in Facebook chatrooms or via e-mail. Compensatory 

interpretive skills were needed; I had to focus mostly on voluntary responses to the posts I 

studied, namely the ñlikesò, sharing and comments. To avoid misinformation and 

misinterpretation, I relied on prolonged engagement, persistent observation and triangulating 

across sites and sources (observing demonstrations and the banners used and keeping track of 

their news on media). Nevertheless, the study was mainly focused on the virtual discourses and 

behaviours of Facebookers, using both textual analysis and critical discourse analysis. 

This study relies on downloaded materials from Facebook that have been collected for four 

years (578 satirical posts) and classified into types according to the satiric mode used. Though 

the quantitative method was sometimes used, I relied mostly on the qualitative analysis of the 

comments and behaviours of the users because, though numerical descriptions give an 

objective perspective, the results can be limited and might even be misleading. However, data 

was also analyzed quantitatively; a line graph was used to represent the shift of Facebook posts 

in terms of posts. The proportional change in the satiric modes used over four years was tracked 

and represented in a table to show how satire adapts itself to surrounding political 

circumstances and how overstepping political boundaries is framed by the modes used by the 

satirist. The increase or decrease of the use of certain satiric modes is marked in statistical terms 

and this gives ample concrete evidence of the trends in the use of satire in its different modes 

over four years. The interpretation of these statistics is to show how satire changes strategies 

in terms of targets, boundaries and modes in response to existing political realities and to 

whether the situation is stable or unstable. 

The method used here relies both on qualitative and quantitative analysis of the collected 

data. The aim of the research is to identify the conditions under which satire can change its 

strategies according to existing political realities, and to find evidence of how satire can have 

a certain impact on these realities, either by maintaining or subverting them. The conclusions 

are drawn from the analysis of the data quantitatively (graph and table) and qualitatively as 




