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Book review
Bhargava, Rashiand Richa Chilana (Eds.) (2023)Punching Up in StandUp
Comedy: Speaking Truth to Powefaylor and Francis.

Punching Up in Standp Comedy: Speaking Truth to Powera worldwide exploration of
standup comedy that illustrates the power stapdcomedy holds throughout various contexts

across the worl d. Punching up refers to th
comedian should direct her/his comedy at those who are in a privileged position in the social
hi erarchy. Simply put, the comedy is ai med a

the practice of punching up, comedians challenge, subvert, and critique the power of the
privileged in humorous ways, often with the comedian using their own lived experiences of
the various power systems to shape -tphbyir <co
its very definition can transgress boundaries like no other, thereby imbuing it with an inherent
political potential o (p. 2) . I n addition to
standup comedians engage with charged humour:

The intention to drive home a particular (read: radical) worldview/ideology is certainly there in
some forms of humour, especially in what Kref:
al | forms of humour | ocate itself in a parti ¢
humour 6 d -comstiously t withstleel ifitention to create a more equitable world by
challenging its divisions and cultural exclusion (p. 6).

This ambitious volume outlines the context and application of charged humour and punching
up in standtup comedy iand i ts potenti al role as
commentary and expression of identity especi
1). This volume is notable in the geographical berth of its chapters and contributors and offers
an extensive survey of staigh comedy scenes outside of the US and UK, where most stand
up comedy scholarship currently sits. Due to the scope of this book, the chapters can be used
as stanehlone case studies into particular stapdcomedy scenes making it a useful text for
anyone looking to diversify their comedy studies outside of the US and UK context.

APart 1: Punching in and punching up: Or i ¢
application of charged humour in various staipdcomedy contexts from Moracco, Indonesia,
France, and India. The chapters in Part 1 outline the powerful aner@adeing possibilities
of charged humour, demonstrating the power that charged humour lends tasteotedy

in that it nis a form of comedy that tar ge
di senfranchised by offering solutions, albei
AThe hi story oip Moomeadcyn Bnramdstorytelling

Mohamed Bassou and Rebecca Krefting analyses comic performance traditions to establish
the cultural history of standp comedy in Morocco and examines six prolific comedians and
their application of charged humour.

Chapter 2 fAStanding-upp cfooredyp a akitrhgeg U m:d ot
Nina Setyaningsih and Anisa Larassati illustrates how sgtgndomedians throughout






